Bb Clarinet

Garth Paine

Grace Space

This work is for Bb clarinet and live electronics
using the Symbolic Sound Pacarana System. Itis
designed for electroacoustic spatialisation in 5.1 surround format.

Requirements for performance are:
1 cardioid dynamic microphone for the clarinet, with stand
1 microphone preamplifier
1 suitable computer audio interface (reccomend MOTU UltraLite-mk3)
1 Pacarana or Capybara system and laptop with Kyma software
5.1 loudspeaker setup.

A version in stereo with recorded electronics part is available from the composer
garth@activatedspace.com

NB. all multiphonics fingerings refer to the book
Rehfeld (2003), New Directions for Clarinet, pg48-49.
Rehfeld C2.1 indicates, that the fingering is from Category 2, number one
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GRACE SPACE

Grace Space plays with sonic space and non-space; the use of the grace note
to define relationships of transition from a forgotten or distant space to a
familiar space, a known pitch.

The piece contemplates memory, the experience of snapping out of a
day-dream, from distant imaginings or recollections to the real space,
the events right in front of you.

The realtime electronic transformation makes the space fluid, and
introduces a heightened depth of perspective.

Surround sound spatialisation techniques are used also to bring the sound
of the clarinet off the stage and around the audience, subverting the
audience as spectator relationship to one where the audience is at the centre
of the work, the position the performer usually

occupies.
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112

J
L
4

2

)’ 4
y 4N
[ Man
V
)

Clarinet in Bb

N

il

]
o

mp

H=

Cl.

™
~C
oy
TN
gmé
Tl
"
k)
L1l
Q| S,
MRS
L]
"
TRA
el
W >~
&
Bl
4
® Iyt ™
= v v ™
NG
O

r 3

mp ———— f

*e 0!

BT
o
Sy
[r== e
o1
)
|
LI
LI
o1
4 h
LY
L 18
Y
A.Fl
| 100
RS
RS
e
el
m >~
o .°%
S Q4
T e
81000 ¥
S v v
Bnynmw

A T @
& J—al
L]
A ﬁvr
>dﬂUr
- Q]
A u\wwr
ok 1
A aﬂa
ok ¥
A Dmd p_
Qe
A ) m
(
A T &
W J-ol
A
A ﬁUb
>ﬁpur
- Ql
A .mmvn
v
r Q]
A % S
[ 1
A ) m
~¢
o1
N
o ' VJoJ
&
o
—
o
S ~F 5
([ 1 Ts]
X
o NYe
—

Cl.

.‘.

_
AN
>m, ™
o
S Wiy
= e
o1
y
YN
q
Ll
LIl
o
A »\M'L [
|
|
|
|
|
VST
LY
G
YN
A mg [
LY
| i
m=d
= va v
N NY

dirty, growling sound
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